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Director: Roee Rosen
Cinematographer: David Rudoy
Editor: Max Lomberg

Assistant Director: Iftach Illouz
Producer: Alina Yakirevitch
Assistant Producer: Tseela Grinberg

As the Jurist: Hani Furstenberg

Thanks: Avner Shahaf, Orna Ben-Naftali,
Hedi Viterbo, Oded Wolkstein, [tamar Mann,
Neri Ramati, Anu Deuelle-Luski, Gaby Lasky,
Michal Naama, Avigdor Feldman



Proposal no. 5

Name: Roee Rosen
Work Title: Kafka for Kids (work in progress), 2017

Medium: Performative Event and Experts Panel

Work Description: In the framework of the exhibition, Roee
Rosen will film, for the first time, a new monologue
called "Explaining the Law to Kwame", which deals with
childhood and the legal status of minors under Israeli
occupation, and during which the speaker coasts into
matters related to aging and sexuality. The monologue
is performed by the actress Hani Furstenberg alongside
a panel of literary and legal experts that is open to the
general public; both of which will become part of a
new film by Rosen. In this way, the exhibition serves as
a set for the shooting of a future film, a musical that
combines documentary with fiction, centered around

a television program that teaches Kafka stories to kids.
The monologue and the panel, moving between reality
and fabrication, between jurist and actor, between

the body's softness and stiffness, reveal unexpected
perspectives on the relationship between military law
and the concept of law for Kafka.



Special Thanks:
Ostrovsky Family Fund - (O.F.F),
Artport, Avi Feldman, Vardit Gross

Original Music: Lukas Turza
Narration: Mutasim Ali

Translation: Babel-Translations
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Proposal no. 4

Name: Hinda Weiss in collaboration with Adv. Asaf Weitzen
Work Title: 5846, 5851 and 5852 v. the Population
and Migration Authority, 2017

Medium: Video

Work Description: Through colors, rhythms and sounds,
the video work portrays the supreme court's decision
regarding three people requesting not to be sent to
Holot Detention Center.

The work is based on the assumptions that language is
immanently exposed to interpretation and explanation,
that language is power, and that the languages of law
and art are widely depicted as the territory of experts.
Truths embedded within a given language are explored
in the video in-relation to the rights of asylum seekers
and immigrants in Israel. The gap between fact and
theory, between experts and laymen, is revealed
through the examination of the differing use of words
by the court in-relation to legal academic research.



Performance: Thalia Hoffman, Carmel Bar,

Michal Samama and Ofri Omer

Design: Michal Eviatar

Sound Design: Rotem Dror

Raw Materials: The Zuk Farm Deli

Hosting and Feeding (Recorded Meals):

Thalia Hoffman, Yoav Kenny

Eating/Speaking (Recorded Meals): Avigail Surovich,

Udi Edelman, Eyal Gross, Itamar Mann, Asaf Weitzen,

Orna Ben-Naftali, Dafna Hirsch, Yonatan Mendel, Yofi Tirosh,
Carmel Pomerantz, Michal Givoni, Michal Yehezkeli Kirsch,
Ofra Tene, Tziki Cohen, Tamar Erez

Artistic Advisor: Ofri Omer

Thanks: Eyal Danon, Asaf Shinar, Avi Feldman,
Sharon Poliakin, Hilik Omer, Avigail Surovich,

Uri Katzenstein, Nissim Whba, Lea Mauas

The Work is Supported by Artport and The Center for
Digital Art, Holon



Proposal no. 3

Name: Thalia Hoffman
Work Title: To Serve You (work in progress), 2017
Medium: Sound Installation and Performative Event

Work Description: | he work seeks to explore the
connection between food, rules, law, nationality
and security. During the months preceding the
exhibition, Hoffman held several dinners with jurists,
culture scholars, sociologists, and psychologists.
The sound object installed in the exhibition enables
the general public to listen to a documentation of
their encounters and conversations, ranging from
the personal to the analytical, and inspires reflection
on the place that food and sustenance inhabit in
our construction of identity, and on the political
arena that imbues food with meaning. During the
exhibition, the object/sound table is also used in

an intimate performance in the form of 'nourishing
meals', during which the balance of power between
nourisher and nourished, between host and guest,
and between diners will be examined.



Public Movement Director: Dana Yahalomi

Action Guides: Nir Shauloff and Dana Yahalomi
Public Movement Members: Ma'ayan Choresh, Adili
Liberman, Meshi Olinky, Danielle Shoufra,
Interviewers: Shira Katzenelenbogen, Eden Kramer, Tami
Lebovits, Nir Zipori

Head Consultant: Hila Vardi

Public Movement Consultant: Tal Yahas

Wall Design: Studio Gimel2

Visual Consultant: Hadas Zemer

Studio Manager: Lihi Levy

Production: Maayan Fus

Legal Counsel: Gornitzky & Co.

Thanks: Adi Nachman, Amit Drori, Adv. Cobi Marcus,

Gali Libraider, Hila Cohen-Schneiderman, Lia Kochavi,
Adv. Michael Sfard, Raviv Drucker, The White City Center,
Liebling House, Yael Tal, Yigal Zur, Yuval Koren,

Adv. Zvia Gross

Public Movement was founded in December 2006
by Omer Krieger and Dana Yahalomi, the latter assumed
sole leadership in 201 1.
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Proposal no. 2

Name: Public Movement
Work Title: The Interview, 2017

Medium: Performative Event

Work Description: Public Movement goes back to the very
first time the military speaks with us, about us: the
“personal conversation” in the first summons of the
draft process. The military performs itself in many ways
and in this case it is embodied in the figure of a young
female soldier.

Public Movement recruited a new cell of women who
served in the IDF as interviewers, and together they
reactivate the “personal conversation” as a performative
model. The art of interviewing was developed in 1955
as the major tool through which the military studies
the emotional landscape of each potential soldier.

The intimate conversation is translated into data that
the system can use. In the past sixty years, a growing
military archive has been collecting the psychological
profiles of every Israeli male citizen, a state-owned
emotional deposition.

The Interview is the first time in which Public
Movement stages this military model in a civic
environment and thus invites the public to practice the
artistic event as an arena of knowledge exchange.



Production: Inbar Hagai

Actresses: Hagar Enosh, Yael Enosh, Aviv Ben Shabat,
Arbel Ben Shabat

Actors-Operators: Aviv Calif, Niv Fridman, Mona Beniamyn
Research Assistant: Eden Nabet

Photographer: Irit Sharvit

This project was realized with the generous support of:
Artport

The Ted Arison Family Foundation

The Institute for Psychology of Interpersonal Conflict and
Reconciliation (PICR), Baruch Ivcher School of Psychology,
IDC Herzliya.

The Bezalel Research and Innovation Authority, Bezalel

Academy of Art and Design, Jerusalem.

Part of the text included in this performance is taken from
Professor Eran Halperin's book

Emotions in Conflict: Inhibitors and Facilitators of Peace
Making (Routledge Studies in Political Psychology, 2016)
The Cognitive Reappraisal demonstration is partly taken
from a protocol by Yossi Hasson.

Thanks: Ari Teperberg, Moran Duvshani, Yossi Hasson
Michal Lester, Yael Moshe
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Proposal no. |

Name: Einat Amir in collaboration with

Dr. Orly Idan, with legal counsel by Dr. Tally Kritzman-Amir
Work Title: Pragmatic Failure, 2017

Medium: Performative Event and Psychological

Experimentation in Real Time

Work Description: 10 what extent does language shape
our perception of reality and our emotional
experiences? The artist, Einat Amir, and the
psycholinguist, Dr. Orly Idan, invite the general
public to examine this question in relation to the
issue of refugees in Israel. "Pragmatic Failure" acts
simultaneously as a participatory performance
designed for an art space, as well as a psychological
experiment run by the PICR Laboratory of The
Interdisciplinary Center (IDC) Herzliya. The
performance leads participants through unique
spaces, while filling out electronic questionnaires,
interacting intimately with actors and receiving real-
time experiment results. This project is the first in

a series of collaborations between Amir and the
Laboratory which runs by Prof. Eran Halperin, Prof.
Tamar Saguy and Dr. Michal Reifen Tagar.






undermine the foundations of democracy. In his retirement ceremony
in 2001, Supreme Court justice Yitzhak Zamir cautioned against
"savage attacks" directed at the judiciary system. Zamir said then

that attacks of this kind, rather than aiming to check and improve the
system, stem from a desire to harm and destroy it. Delivered twenty
years ago, his remarks seem all the more poignant today and deserve
to be brought here in full:

"We should read the writing on the wall closely. It is not the personal
writing of any particular judge or of the court as an institution. It is
the unsigned writing of values — the values of the state of Israel as

a Jewish and democratic state. They are the values of professional
freedom that does not bend in face of personal or group interests;
of honoring liberty, equality and tolerance even toward unpopular
individuals or minorities; of integrity, dignity and accountability on the
part of officials and politicians. These values are the real target of the
attack... getting rid of the burden of the values that stand at the core
of the rule of law."s

In the spirit of these words, this exhibition and the series of meetings
that preceded it aspire to found an environment that brings together
art and law to advance critical, creative thinking and action that ask not
to harm and destroy, but to animate, imagine, transform and broaden
the concepts of law, the judiciary and justice.

1. Jacques Derrida, Acts of Literature, Routledge, 1991, 183-184.

2. Giorgio Agamben, "The Messiah and the Sovereign," in Potentialities: Collected
Essays in Philosophy, ed. Daniel Heller-Roazen, Stanford University Press, 1999.
3. Derrida, J. (1989). Force of Law: the "Mystical Foundation of Authority". In
Carlson, David Gray, Drucilla Cornell, and Michel Rosenfeld. Deconstruction and
the possibility of justice. London: Routledge, 1993, page 10.

4.1bid, page 12.

5. Zamir, Yitzhak. "Farewell Remarks at Supreme Court Retirement Ceremony."
Mishpat Umimshal, vol. 6, no. [, 2001, p. 4.



between the impossibility of interpreting justice and the duty to
deconstruct, interpret and reconstruct the law. Deconstruction and
art converge at this point in the demand to scrutinize and touch the
mystical foundation, the legitimate fiction, that underpin the law. Akin
to the man from the country, whose character embodies order and
tactics, determination and scheming, quiet intervention and long-
term tactics — the exhibition looks at the violent and unjustifiable
foundation of the law and at the legitimization of the law and the legal
system. In this place, which is before the law, with the law, but also
outside of it, this exhibition aspires to join hands and walk side by side
with the man from the country. It proposes itself as a platform and
aroadmap for proposals through which art interprets, critiques, and
engages the law from within, alongside it, and possibly even beyond it.
As mentioned above, this exhibition was preceded by a series of
meetings between practitioners and scholars from the fields of art
and law. These meetings dealt with legal and artistic imagination
alongside the nature and status of law, the possibility of integrating
legal scholars into the art world and art’s capacity to take active part
in legal scholarship and activism. Issues of violence and the force

of the law were frequently addressed in the meetings, including
forestalling military use of firearms and white phosphorus munitions;
civilian photography during the civil war in Syria; appropriation of
knowledge from images and photography techniques that exploit the
military point of view and thwart it; the role of the public defense and
the status of defendants; art residencies inside public institutions; a
backstage architectural tour of the Tel Aviv Court House; a meeting
at the offices of the Hotline for Refugees and Migrants. Alongside
differences of opinion and disagreements, these meetings have
formed possibilities for shared action and created interpersonal
channels for exchanging knowledge and skills among its members.
This exhibition in this sense does not mark the conclusion of this
meeting series, but rather offers a review of the projects and work
processes that have formed among its members.

The discussions have all dealt with the current legal and artistic reality
in a time when the two fields — art and law — are struggling for their
independence and position in Israel and in many countries worldwide.
The Israeli art field is faced with plans and measures to restrain its
actions and silence critical thinking. Too little attention is given in

the art field to the legal system as it faces enormous challenges that



we must consider the man’s determination as evidence for the
possibility of taking action before the law. If we are willing to account
for its ending, wherein the doorkeeper announces the closing of the
door, this story is not only one of failure and defeat. The man’s sit-in
before the door of the law has indeed brought about change, and for
evidence, the door is no longer open but closed. Agamben sees in the
man’s unwavering endurance before the law a quiet long-term strategy
that allowed him to intervene with and disrupt the power of the law.
In other words, by standing alongside the man from the country we
can learn about the tactics or taxis available to us before the law when
combining order and war tactics.

The name of this exhibition refers by metaphor to a key parliamentary
procedure — the legislative motion for the agenda. By putting forth
proposals for orders that come from the world of art, we seek to
rethink our perceptions of the law, of the judiciary and of justice. One
of the central concepts in this exhibition, the force of law, refers to an
essay by Derrida in that name (1990), in which he tries to distinguish
law from justice. To do so, he scrutinizes what separates the force of
the law, a self-authorized force always deemed just, from the force

of violence that is always found unjust. His reading of the English
expression "to enforce the law" leads him to argue that "if justice is not
necessarily law (droit) or the law, it cannot become justice legitimately
or de jure except by withholding force or rather by appealing to

force from its first moment, from its first word".3 To sharpen the
distinction between law and justice, he expounds on two expressions
used by Michel de Montaigne: "the mystical foundation of authority"
and "legitimate fiction". For Derrida, the mystical foundation or the
legitimate fiction that stand at the foundation of the law and guarantee
our obedience to the law amount to force rather than justice. The law
is inaugurated by an originary violence that endows it with its authority.
"Laws are not just as laws. One obeys them not because they are

just but because they have authority".4 The authority of the law rests
on nothing but itself and therefore amounts to groundless violence.
That violence, which cannot be defined as either just or unjust, thus
forms the mystical foundation or the legitimate fiction of the law, and
as such it also opens the law up to interpretation. Deconstruction, by
contrast, is justice. Since, like justice, it is impossible to deconstruct,
deconstruction makes it possible to interpret the law.

Motions for the Agenda is rooted in this area between law and justice,



and its insistence to remain prohibited, unattainable, impossible

and impenetrable. Here, however, it becomes possible to detect a
connection between the man from the country and the doorkeeper. If
initially it seems that the two stand at opposite poles, Derrida suggests
that they share, in effect, a common space. Both exist outside the law:
one stands with his face to it, the other with his back.

The essential reciprocity between the doorkeeper and the man from
the country does not suffice, not at this stage anyway, to breach the
existing structure of power and permit their joint entrance into the law.
Had they joined forces, these two might have changed the scheme of
things. They could have circumvented, resisted and transformed the
law and perhaps even found ways to see beyond it. The hegemonic
rule of the state authorities prevents solidarity between the one who
persists in standing before the law until the end of his life, and the one
who remains firm in his obedience to the institution that recruited him
to guard its door. The state of the man from the country is twofold: he
is a citizen and a subject of the law, and at the same time he cannot
find his place inside the law. He is ejected from it to the extent that he
can almost be conceived as an outlaw.

What if there was another way? Perhaps, in his absolute loyalty, the
man from the country affords us a glimpse, possibly even an entry,
into the law? Perhaps in parting with all his belongings, as Kafka tells
us he does, in attempt to bribe the doorkeeper, the man from the
village indicates to us a possibility of breaching the door of the law?
Perhaps in his life as well as in his death, this determined man, who

in his desperation pleas to the flees in the doorkeeper’s fur collar,
instructs us to break new paths to the law? The man from the country,
as noted above, maintains order and respects the law’s conventional
rules of conduct. It is interesting to note that in the context of

this expression, "conduct" translates into the Hebrew word tekes
(ceremony) which in turn has its origin in the Greek taxis — to order,

to arrange, particularly in relation to military forces. At the same time,
taxis is also at the origin of the Latin tactics, combat maneuvers, and
of the word tachsis (maneuver, tactic) in Hebrew, where it figures in
the expression tachsisei milchama (war tactics or maneuvers). Does it
possibly follow, then, that the standing of the man before the law can
be conceived as an expression of both tekes, in the sense of order, and
tachsis? In putting forth this idea, we wish to join Giorgio Agamben’s
reading of Kafka’s man from the country.2 According to Agamben,



the labyrinth of the law, and finds himself before a doorkeeper, puts
the reader in a state of confusion and awe. The man "begs admittance
to the Law," tells us Kafka, but he is fated, so it seems, to end his life
before its entrance. The doorkeeper has no need for physical force

or violence, for his menacing appearance, as well as his hints to even
more terrifying doorkeepers awaiting by the halls of the law inside,
suffice to make it clear to the man from the country that he'd better
sit and wait. Days and years will pass, and the man from the country,
holding to his belief that "the Law should surely be accessible at all
times and to everyone", will grow old and grey. Exhausted and feeble,
before his death he will nonetheless find the audacity to ask the
doorkeeper how could it be that "everyone strives to attain the Law"
yet in all his years of waiting, no one has come but him. In response
the doorkeeper will bellow in his ear, informing him and us that this
door was intended for him alone and that now that his life is drawing
to an end, it too will be shut.

Before the Law aptly demonstrates the functioning of the law, whose
force and influence do not begin and end at its doors. Even if we
imagine the law as concentrated inside a physical body or place

that the door represents, the domination of the law over the citizen
reaches far and wide without restraint. Long before the man from the
country successfully arrives before the law, as a citizen he is already
part of a state ideology that inculcates him with the recognition of
law’s ubiquity. He takes it as a matter of course, the man from the
country, that all citizens without exception seek to take refuge in the
law, to know it from the inside and even live inside it and from within
its bounds. The man from the country therefore obeys the doorkeeper
without any physical or verbal protest, and in so doing he affirms
that he is a law-abiding citizen without the legal system having to use
physical force or violence to impose its authority. Indeed, the man
from the country does not contest the superiority of governmental
institutions and law enforcement even as he is fated to die helpless
before the law.

What if there was another way? In seeking to put on the agenda
proposals that point to the alternatives afforded to us by joining art
and law, it is interesting to turn to Jacques Derrida and his essay titled
the same as Kafka’s short story. According to Derrida, the secret of
the story lies in the tension between the promise of accessibility
ingrained in the law — whose door, so it goes, remains open always —



Motions
for the
Agenda

Avi Feldman

The exhibition Motions for the Agenda activates existing and imagined
reciprocal relations between art and law. As such, it cultivates a space
in which a courageous and unexpected exchange between the two
fields can be manifested. This exhibition originates from a series of
meetings between jurists, curators, artists and cultural theorists that
has been held for the past two years at Artport under the title Towards
Legal Imagination. The premise of these meetings, as well as the
exhibition’s, is that the law dictates and affects every aspect of life
while remaining imperceivable, elusive and altogether unfathomable.
The power of the law is derived from its all-embracing ubiquity, thus
making it difficult to penetrate, resist, reshape and see through the law,
let alone see beyond it. Based on these complexities, the exhibition

is a proposal to explore and to fashion modes of consciousness,
thought, action and political-artistic-legal intervention that thrive at
the seam between legal and artistic imagination.

A possible link between legal and artistic imagination can be found in
the scholarship of law and literature, a field of study that materialized
in the 1970s and engages mostly with law as literature and with
literature as law. In his 1915 story Before the Law, Franz Kafka, widely
considered to epitomize the perfect union of law and literature,
sketches and challenges the essence of law with just a few, precise
words. The story of the man from the country who travels to the door
of the Law in the hope of crossing it, of carving a path for himself in



Motions for the Agenda
Exhibition and series of performative events
all about law and justice

Curator: Avi Feldman
In collaboration with Vardit Gross

May 16 - June 6, 2017

Artport Director: Vardit Gross
Artport Program Coordinator: Yael Moshe

Exhibition Installation: Sassi Mazor

Graphic Design: Studio Gimel2

English Translation: Maya Pasternak & Lital Levin
Arabic Translation: Reem Ghanayem

PR: The Art Platform

Acknowledgements: Michal Heiman,
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Artport, founded by the Ted Arison Family Foundation,
is a non-profit art organization fostering and promoting
contemporary Israeli art. Through conferences,
exhibitions, workshops, professional training and Israel's
leading visual arts residency, Artport advances artists
and the connections between art and society.

The Ted Arison Family Foundation:

Jason Arison (Chairman), Shlomit De-Vries (CEQ),
Rachel Cohen (Deputy CEO and CFO),
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Exhibition and Series of Events
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installations all about law and justice




